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Alternative
—utures:

contemporary design responses
to the 300 year Tango chirimen tradition
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Saturday 31 October —
sunday 2/ December, 2020

KYOTO Design Lab Tokyo Gallery
(33371 Arts Chiyodal

open: 12:00-19:00 | cosea: Monday, Tuesday | Admission free
organized by KYOTO Design Lab, Kyoto Institute of Technology

supported by Organizing committee for the 300th anniversary of TANGO CHIRIMEN Textile
Kyoto Prefectural Institute for Northern Industry
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KYOTO Design Lab Tokyo Gallery Room 203, 3331 Arts Chiyoda, 6-11-14 Sotokanda Chiyoda-Ku Tokyo 101-0021 [8 min. from JR Akihabara station (Electric City Exit) | No parking available]
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Ligia Lopes| Y 7-A~=2=

Materials

Tango chirimen with sericin,
Elastic cord

Bl

FEERAIDOFEDDHA (B, TLUS

Techniques

Turned wood, Woven rattan,
3D printing

Bk

HIFAR, BB 3DV 71T

This set of objects seeks to enhance the three-dimensional quality of silk,
combining it directly with other flexible materials but with unscoured Tango
chirimen playing a new role as structural support. Traditional techniques and
knowledge have been deliberately combined using contemporary materials in
an exercise that fuses past and present, Portugal and Japan.
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Martine Rey | =)L 74—X- LA

Materials

Urushi, Tango chirimen plain
and embroidered

Bl

B FHED DDA (i, R

Techniques
Moulded and lacquered
BFZ#%ICEMNT

Urushi is both a material and colour appreciated for its unique waterproof proper-
ties. The bowl, in Japan is the tangible symbol of lacquer. The lightness of lac-
quered silk makes visible our fragility, lacquer makes our presence sacred in the
world. These lacquered silk bowls contain memories, light as clouds for eternity...!
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Sensory Pleasure
RRBEDLAZV

Shioka Okamoto | EZ7 10

Materials

Polyester woven chirimen,
Disperse dyes

M

RUTRFILE DDA, 7B

Techniques

Laser cutting, Hand screen-printing
Bk

L—H—hy b, FHH

Sensory Pleasure proposes an alternative way of processing silk chirimen waste.
Inspired by its production procedure and special characteristics, the plain fabric
is transformed into a three-dimensional surface using laser-cutting and boiling
in combination, linking new technology with traditional processing methods.
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Metamorphose
AZFBINTA—Y

Tiffany Loy | 74 Z77=—-841

Materials

High-twist silk + Cotton-linen
Eul

bt e D S P
Techniques

Hand-woven, Direct dyed,
Degummed, Acid dyed
Hand-woven, Degummed

Metamorphose reveals and communicates the potential in high-twist silk yarn
to expand the range of material properties in textiles. This series of textiles
swatches shows the possibility of one textile product morphing into several
other ‘states.’
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3 Hand-woven, Acid dyed, Direct dyed _
. BTRY5,
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Materials Deconstructed Geometry is a contemporary design response to the archive
Deconstructed Tango chirimen Y porary ¢esign resp _
G tr - explored at the Kyoto Prefectural Institute for Northern Industry in KyoTango
eome y &tﬂ)&m(ﬁs) and Japanese colour as illustrated in the Dictionary of Colour Combinations by
ﬁg{z‘g éﬂf:%'fﬁj;’_’ﬁ _ Sanzo Wada. Drawing on the recurring graphic qualities and aesthetics in the
B Techniques swatch books, selected samples were deconstructed, abstracted, reassembled

Kangan Arora| h> A2 -7A—2

Digital printing with reactive dyes
Bk
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and recontextualised to create a refreshed pattern language.
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creative industries fund NL
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PVC film, Dyed silk yarn

and Tango high twist yarn
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Techniques

Raden jacquard weaving
Bk
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Materials

Tango high twist yarn,
Coloured monofilament
M
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Techniques
Jacquard weaving
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; Materials Ueda invited Aurore Thibout to create a collaborative piece expressing Tango
Rena/ssance Tango chirimen, Organic dyes .. . . - . . .
_ - chirimen history and question textile innovation sensitively and poetically. Old
~ ES L. . . . . . .
)VZ\_H_/X FHib 05 A (). EALS chirimen fabric was examined microscopically and recreated focussing on its
- _ original structure and qualities of light crisp softness with remaining traces of
Aurore Thibout |4 RA—)L-71 7— Techniques o sericin and then used by Aurore Thibout to create the final collaborative work
R Katazome stencil dyeing using colours extracted from plants.
Collaborator Bk
*Professor Kaori Ueda B - o . . _ R
«Ichiro Izawa, Kyoto Prefectural Centre AYEE, ATRL—2—TH 2 LHEINEEOMEFIH A TTIZAR—IL - T4 T—~FH
for Northern Industry HLODADERETFAXAILDEATEFH% M DFHCRIR T 2 HEERE %
aASHRL—F— - N - 8% 4 - N LAl
— 3 > &T FEMEE CER 13 3
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7 T HIELTZ,
Aurore Thibout’s work has been
supported by the Fondation 559, FONDATION
Franco-Japonaise Sasakawa. RO
IR EBI RS
1 Materials Inspired by the textile archives at the Kyoto Prefectural Centre for Northern
£3Y Uneven shapes " rayesr prec by arenives Ve
. . i Industry and KIT, the rich chirimen tradition was used to create new 3D struc-
IJ;LI IEI Z??HIJ L\O)ﬁﬁ 7‘;_5 ;J'}UIX?)L tures based on chirimen’s fundamental weave principles and explore new
- _ iterations. The first piece by Voorwinden was woven in the Netherlands with EE
Milou Voorwinden | S)b—+J =517 Techniques _ Exclusives using Japanese high twist silk yarns and graphic designs with the
T( | Uoda| LRIE Jacquard weaving pattern and silk creating 3D structures. The second work created by Ueda in
aori Ueda Bk ) . . . : . .
_ : S collaboration with the weaving company 7amiya Raden combines their special
This work was supported by JSPS weaving techniques with high twist silk to shape the textiles. The last collab-
KAKENHI Grant Number JP18K13039 2 Materials

oration by Ueda is with the Kyoto Prefectural Research Centre resulting in a
multi-layered textile using the looms on which chirimen is traditionally produced.
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A& FEFEY S BIREE 42— DOTRL—S 3 AERIE. BODHADERH
RIS EAFERL TGN ZBEM TH S,

SERICIN+
U+

Scarlett Yang | Ah—Lw b7

Materials

Agar bioplastic, Tango chirimen,
Sericin, Glycerin, Edible dye
Exud

BRYNAATS2F VY,
BELODA, £ TV,
RAexR

Techniques

Laser cutting, 3D modelling,
Casting, Bio design

Bk

L—H—hw b 3DET YT FHiE.
NAFTHA

SERICIN+ investigates the possibilities on using sericin waste to engineer
three-dimensional textures on textile surfaces. Inspired by shibori tie-dye and
katazome, she developed the concept of digitally fabricated stencil-printing

on chirimen, to remake practical everyday materials without using petro-
leum-based ingredients. The final structures of the stencil-based works are
built through physically channeling the textile surface to be partially degummed
through scouring.

AEGRE. EEINZ LU ATFEALTTFAZNIVREIZSRITOREE VTR0 5D
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Dopple
Dopple

Mika Satomi| B REFH

Materials

High twist silk yan +
Conductive yarn
Bl

NTH % EBE R

Exploring new scenarios of use for Tango chirime, textile designers, fibre
engineers, and weaving technicians from Tango, Kyoto, and Berlin have col-
laborated to create a smart textile that takes advantage of its characteristics.
Combining chirimen technologies, they created a light pleated 3D structure
with conductive threads woven into its warp or weft to allow the expansion,

M . fechnidues contraction and movement of the cloth to be detected and enhanced by a slight
Emma Wood | T=- v I Jacquard )
n e change in the voltage flow.
Yukihiro Tokumoto | A FE#L A= -
FREH0HDADREEILR LR RATIDIR 20, FHE-FE#D-~ILY > OTFRAZAILTH
AF— BT =T BOFEMED) TR —>ar L, FELODADIFEAENL
t2AT— b FRRAOVEHBEFIELIZ, DODAEROF A EAG LY, 2 TREFE
FZRICEFBHDREBDIAAIITY—VIRDOILIKRIEEE 2D, MEOBEEDELT
OB AR, 12T T4 TR TIN5 Z EARTREIZ LT,
U/')f/'f/@d / WOmen / ?;;zglscﬁmmen 1| Untitled 7 Her work has ‘been prir?ted onl lch/'r/men with a lpronounced
F. /< o texture as a dialogue between its graphic qualities and the fabric.
reworks ?V)WL(%E) 2| Women This work is printed on unscoured chirimen as an alternative
ﬁ%/ﬁ@?,—/:ﬂgw - to paper to indicate possible new sustainable applications for remnants of the
Techniques cloth. One version has been printed on a reactive dye inkjet printer while the

Haruka Kitamura | Jb#$4&
+

Hiroko Kawabe | JII32#5F
+

Misuzu Seko | ## 385

atelier yamanami| ¥ %A TE
a-yamanami.jp

Digital printing with reactive dyes
BE
RIGHANZ £ 2T 2IVENRI

other is on a conventional inkjet printer.
3| Fireworks — Fireworks has been printed on smooth textured chirimen to
enhance its dynamic lines.
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Ligia Lopes
YIS7-aRz

www.canhota.pt

photo: Guilherme Lopes Santiago

I ]

Portuguese designer and participatory design activist with a PhD in
Industrial Design. Invited professor at the Department of Communication
and Arts at the University of Aveiro and at the Faculty of Engineering of the
University of Porto.

FNWIANER ST BT AT — SMBET YA TITAE R B 2217
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Martine Rey
TTA—=R LA
www.martinerey-
lague.com

photo: Jade Joannés

Internationally-recognised French lacquer artist specialising in urushi who
explores the potential of this multifaceted natural material in non-traditional
ways and in combination with other media, inventing techniques to realise
her vision.

RER ZEMNLRARM THERDA R A R TRAVHET BDAT(
TEMRAEDE, DRITERLT WS,

Shioka Okamoto
f& 735 b0

www.shioka.net

photo: Tenjinyama Cultural Plaza
(Kaga Masatoshi)

With an MA in textile design from the Royal Danish Academy of Fine Arts
in 2016 and a graduate of Tama Art University in Tokyo, she has been assis-
tant professor at the Faculty of Design, Okayama Prefectural University
since 2017.

SEEMARFZAZER. 2016F (T v— 0 EAEMTHT I-CTFAZANT
FALDIEL S, 2017FLD@ILR I KRS T VA FEEIEIR,

Tiffany Loy
F477=—-A1

www.TiffanyLoy.com

photo: Fabian Ong

Singaporean textile weaver, first trained in industrial design with an MA in
textiles from the RCA whose experimental works have been exhibited inter-
nationally, at such venues as Singapore Art Museum, Kyoto Municipal Art
Museum, and La Triennale di Milano.

SUAR—IVDBPER S HE—IWTAL BRI TIT A HZAIZDD,
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Kangan Arora
hrHr-Fa—3

www.kanganarora.com

photo: Alun Callender

Textile designer specializing in print and pattern whose work explores bold
colour, geometry, abstraction and playful pattern application and with a
specific interest in traditional and contemporary colour languages and pro-
cesses. Born in India, Kangan trained at Central Saint Martins College of
Art and Design in London where she is currently a Lecturer in Textile and
Jewellery Design.

TV EG— BIREBEPIE T BT FARANT I AF—, A FTEEN, B/E
FRF AU RICKBL &, RAF R MRRI. Pe(ER 0/ 8— - H1R
B RUIEHEEITU, BRI, SO T RIU—F T BEDSHBETAER
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Aurore Thibout
FE—IF1T—

www.aurorethibout.com

photo; Patricia Canino

The multiple award-winning collaborative work of Paris-based fashion,
textile and costume designer Aurore Thibout blends media and sustainable
approaches, questioning the textile and its form through colour, pattern
and weave, while considering how to keep traditions alive.
RUEWEETET 7y a TFEREAIN, ARFa— LT FAF— BRWATAT
EYRTF TN T TO—FhafisBh e LROME R AL BIEL AL L TF2R
AILEZDIEN %, /08— (D, B LRVEL T 3,

Milou Voorwinden
IN— T =TT

www.instagram.com/
milouvoorwinden

Voorwinden is a Dutch textile designer specializing in weave and in devel-
oping 3D structures and products on the loom. A graduate of the Product
Design department of ArtEZ University of the Arts and inspired by tradi-
tional weaving techniques, Voorwinden aims to rediscover, renew and apply
them in an innovative way using contemporary digital tools.

BOEMDTFRAZAILTHAF—L LT, HIEE AR 3R TIESEE 04 |
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Kaori Ueda

tEHE

photo: Masaki Kawabata

Based in Kyoto, Ueda is a fabric designer and researcher and graduate

of the RCA specializing in weave. Currently Associate Professor in Textile
Design at Kyoto Saga University of Art, her doctoral research centred on
the history of traditional textile design in Japan. Through this, she hopes

to draw on the originality of Tango chirimen as a means of revitalizing this
important area of production.

7TV THAF— - FHRE. 2007F(CKEEIEMFIR RCAEZEZEL, B
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Scarlett Yang
AA—Ly vy

www.scarletty.com

Mika Satomi
BREF

www.kobakant.at

www.howtogetwhatyouwant.at

photo: Ligia Lopes

Hong Kong born but London-based digital fashion and material designer
and fashion graduate from Central Saint Martins, UAL. She speculates

on material tactility through the language of clothing and fabrics, using a
multi-disciplinary experimental design approach that fuses practice in cou-
ture ateliers, bio laboratories and digital fabrication labs.
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Berlin-based and artist Mika Satomi explores the combination of textile and
craft techniques with electronics technology. Since 2006, Mika has collab-
orated with Hannah Perner-Wilson, forming the collective KOBAKANT in
the field of eTextiles and Wearable Technology Art. She is a coauthor of the
e-Textile online database How To Get What You Want.

AP UHEREETETYIAF—/T—T 1A b TFRZANR ST MEMN T
/AY—=(ZESBD TV DR AIERLT L3, 20064 & DHannah
Perner-Wilson& &6 (ZKOBAKANT AR L | eTextile & -1V 275 TILTF Y
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What You Want"OHE£EETHH 5,

Emma Wood
Uyl

www.wovenbywood.com

Yukihiro Tokumoto

TEARER

4 0

www.pref.kyoto.jp/oriki

A weaver, designer & teacher from the UK based in Berlin. Emma has an
MA in Woven Textile Design from RCA. Emma works with museums, art-
ists & designers, exploring fibres, technology & design and pushing the
boundaries of a craft that has existed for over 20,000 years.
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Fibre engineer Yukihiro Tokumoto, provides technical support to the Tango
textile industry at the Kyoto Prefectural Institute for Northern Industry. A
graduate of the Kyoto Institute of Technology. He specializes in the develop-
ment of textile materials that use twisted yarn and jacquard weaving — the
basis of Tango chirimen technology.
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Haruka Kitamura

k[ 5yt

Haruka lives in Shiga and has been a Yamanami artist since 2019 after she
graduated from school. Her usual subjects are trains, her family, those
with whom she works or has worked and familiar things. Her great inter-
est is in the railways — in trains and bullet trains and she uses books and
images of them as inspiration. Her particular technique is to select a back-
ground colour, cover a sheet of paper with it using a roller and then to fill
the space on this colour ground with myriad circles in low relief using a
ballpoint pen.
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Hiroko Kawabe

NiEHEF

Hiroko lives in Mie in and has been a Yamanami artist since 2006. Her sub-
jects are people and animals and she draws these in an irresistibly lively
and humorous manner but which sometimes has sombre undertones.
Drawing has been her major means of communication since childhood and
she selects her subject matter from art books, magazines or any printed
source with images. This ability to transpose imagery in a unique way has
led to commissioned work that has been used in the design of packaging,
products and CD album jackets.
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Misuzu Seko

EEE S

Misuzu lives in Shiga and has been a Yamanami artist since 2000 produc-
ing embroidered works and paintings. Irespective of medium, her consis-
tent theme has been her indelible vision of the beauty of summer fireworks.
Her painting technique is to pool pigment on paper and using a straw, to
blow patterns of elongated lines that could equally be seen as fireworks or
a weeping willow.
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